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THE ART AMATEUR, 



of treatment, hence every material should yield a par- 
ticular art effect. 

6. Walls and ceilings are flat surfaces, hence all orna- 
ment placed upon them should be flat, and thus express 
the true quality of tlje surface on which it is placed, 
for the aim of all art should be the realization of truth. 
. 7. Dark ceilings give a "cosy" effect to a room, 
which is very appropriate to a changeable climate. 

8. A ceiling when dark in color does not necessarily 
look lower than it actually is, and there is no reason why 
we should try to make it look higher than it is. 

9. More color may be placed on the ceiling than upon 
the walls of a room, for it does not serve as a back- 
ground to furniture or pictures. 

10. The part which a richly dec- 
orated ceiling plays in lending mag- 
nificence to a room cannot be over- 
estimated. 

Christopher Dresser. 
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The old-fashioned dresser accompanies the sideboard 
in many new city houses. It is built in the wall, and 
makes in most cases part of the wall treatment. In the 
house of Mr. Henry Marquand it forms the side wall, and 
its architectural treatment is carried into the ceiling. It 
is broken by small cabinets and inclosures, but the chief 
feature lies in the decorative value of the plates placed 
on end, and Mr. Marquand 's treasures of this sort need 
no comment. In Mr. Samuel J. Colgate's house there 



ORNATE CABINET WORK. 



The present rage for last cen- 
tury French decorations has stimu- 
lated greatly the demand for furni- 
ture of a corresponding period. 
Eastlake and his followers, whose 
influence was supreme in this coun- 
try a few years ago, seem entirely 
forgotten, and it is the ambition 
now, even with persons whose nar- 
row, low-ceiled apartments are 
wholly unsuited to such a style of 
decoration, to possess at least one 
Louis Quatorze or Louis Seize 
room. As we have more than once 
pointed out, it is worse than folly to 
attempt anything of .the kind with- 
out ample means to carry it out. 
Cheapness in such a direction 
means unqualified vulgarity. The 
little Louis Seize jewelry cabinet 
given herewith will illustrate the 
point. It is with furniture of this 
costly and elaborate kind only that 
a room in such style can be suit- 
ably furnished. The table by Boule 
is, of course, of a somewhat earlier 
period, but with its ornate decora- 
tions of cut metal and tortoise-shell, 
its bronze, fire-gilt mouldings and 
variegated marble slabs, it goes 
well enough with the sumptuous 
decorations of a Louis Seize room ; 
indeed, its rococo tendency is rath- 
er a welcome modification of the 
more formal style of the later pe- 
riod. The third illustration is given 
as an example of the redundant 
decoration of the Italian eb6niste 
of the seventeenth century, and 
cannot be commended for emula- 
tion or even on the score of good 
taste. It shows to what extrava- 
gance in ornamentation we may 
drift back in view of the fashion- 
able tendency of the day to wild 
expenditure of money on mere 
elaboration of detail. 
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Over among the wilds of the east 
side of town a whole city block is 
occupied by a wrecker of buildings 
for the storage of second-hand building materials. He 
buys old houses in bulk, tears them down, and carts them 
off to be sold over again in detail from his yards. Noth- 
ing comes amiss to him, from a theatre to a one-story 
stable. Among the wares he has dealt in have been 
Booth's Theatre and the St. Nicholas Hotel, whose stone- 
work he bought and sold with little delay. The artists 
from time to time rescue veritable treasures from his 
heterogeneous stock. Old carved woodwork and wrought 
iron are the commonest of these prizes. One of our lead- 
ing landscape painters has built himself a summer studio 
almost entirely out of his pickings from the wrecker's 
yard, and it is pronounced the most picturesque building 
in the artistic settlements of eastern Long Island. 



copper mounted jewelry cabinet OF THE LOUIS SEIZE PERIOD. 



is the same feature on a smaller scale. There are some 
agreeable effects in the. cabinets that are of bevelled and 
corrugated glass, the design being of the former and 
the ground of the latter glass. Another dresser seen 
has, instead of the customary mirror, a window filled in 
with a panel of stained glass. 

* * 
* 

Speaking tubes, electric bells, and elevators have prac- 
tically effaced the stairs in the lately erected New York 
houses. To these is due the significant march of the living 
rooms in many new houses toward the attic. The greatest 
enemy to domestic comfort in New York is the noise of 
the worst-paved streets of any city in the world. Nothing 
produces so great a strain on the nerves, and women are 



particularly sensitive to it, since they are less able to es- 
cape from it. But that they are ready to fly when oppor- 
tunity offers is proven by the fact that in the latest 
built houses the mistresses are choosing their own private 
sitting-rooms under the eaves. In the Willard House 
the spacious hall of the third story was the family sitting- 
room. In Mrs. Sydney Webster's new house her sitting- 
room overlooks the trees of Stuyvesant Square in the 
fourth story. It is a beautiful apartment, panelled in 
butternut, with specially constructed cabinets and niches 
for her favorite works of art. Mrs. Charles Morgan has 
made the same change in her Madison Square home, and 
has removed thither some of the choicest paintings of 
her richly filled gallery. 



It is a mistake in order to secure 
lofty window effects to interfere 
with the breadth which an uninter- 
rupted frieze gives a room. In old 
houses remodelled much trouble is 
given by the long windows, partic- 
ularly if a broad frieze is desired. 
In one case a screen of wooden 
fret-work is added, behind which is 
a plain sheet of white mottled glass 
with a light design leaded on. The 
curtain pole is placed below this, 
and the line of window frames and 
frieze is unbroken. 
*** 

There seems to be confusion of 
mind as to the architecture of the 
Tiffany house on Madison Avenue. 
It is Bavarian Flemish in general 
terms, German and Renaissance in 
the detail. 

* 

The tile bathroom in the New 
York house of Mr. Charles Osborne 
has found a rival in Baltimore, 
which is finished completely in un- 
derglaze tiles, the ceiling represent- 
ing the sky, with a sun in the cen- 
tre and an environment of stars 
and moons. The design for the 
walls finds its inspiration in the sea 
itself, with a basework of seaweed 
and the forms of fishes decoratively 
developed in the waves. The color- 
ing is light and atmospheric, with- 
out positive tones, and the whole 
room presents a unique and refresh- 
ing ensemble quite in keeping with 
its uses. The design and painting 
are the work of George W. May- 
nard, the tiles being fired in the 
kiln of Charles Volkmar. There 
are no less than twelve hundred 
pieces. The fortunate owner of 
the bathroom is a sister of the late 
John W. Garrett, of the Baltimore 
and Ohio Railroad. 



Rooms. are now being decorated 
completely in leather. Walls, ceil- 
ing and furniture are alike covered 
with stamped imitations of famous 
old Spanish tapestries which the 
tanyard supplied the place of the 
loom in providing. . The effect, es- 
pecially where gilding and color 
are applied, is very rich, but inclin- 
ing to sombreness and monotony. 
The best application of this form 
of decoration so far shown is in 
libraries, where walnut or some other dark wood is used 
for the woodwork, and where the monotony is farther 
relieved by the variety provided by well-filled book- 
cases. Japanese leather paper is frequently made to 
do duty for the genuine material with excellent effect, 
and an imitation leather is manufactured here for the 
same purpose. Some decorators are using floral and 
allegorical panels painted on stamped leather with a gold 
ground ; but the effects produced are too gorgeous ex- 
cept in rooms furnished in the most sumptuous manner. 

* * 
* 

An ingenious Parisian advertises himself as an expert 
in framing, and announces his readiness to fit pictures 
with appropriate frames, or to design new ones to re- 



